
 The Hamilton  effect With its diverse Australasian cast,  
the musical Hamilton is changing the face  
of theatre for artists and audiences while  
also proving to be the hottest ticket in town.

WO R D S  b y  J U L I E T  R I E D E N  

P H O T O G R A P H Y  b y  P E T E R  B R E W- B E VA N   

S T Y L I N G  b y  M AT T I E  C R O N A N
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I
t’s the story of US Founding Father Alexander 
Hamilton that has taken the world by storm. This 
extraordinary piece of theatre boasts 27,000 words 
– some delivered in ripping rap, some to haunting 
melodies – and it has broken the mould in its casting, 
in the lavishness of its production and the audacity  
of its scope. “Writer Lin-Manuel Miranda has infused 
urban culture with musical theatre, and the result is 

reaching a crowd that wouldn’t usually be into musicals,” 
explains Nigerian-born Australian Victory Ndukwe (right,  
at rear), who plays Lafayette and Thomas Jefferson. “The 
rapping is fast and exciting. In one song I rap six words  
a second.” The deliberate casting of actors of colour as 
historically white figures has proved to be a global game 
changer. “Culturally I’m Samoan/Māori and when I met  
the cast, I saw different people. That diversity was fresh  
and unheard of,” says Elandrah Eramiha (opposite page, on 
the right), who plays Peggy Schuyler and Maria Reynolds.

“Because of 
our corsets 

and having to 
breathe, it’s 
easier for us 

to go on stage 
starving.”

– Akina Edmonds 
(Angelica Schuyler), left

Jason Arrow “When I heard they 
wanted me to play Alexander Hamilton, I was 
numb. With its colour-conscious casting, this 
show has heralded an important shift in the 
industry for actors from diverse backgrounds.”

Shaka Cook (top, 
at front) “My people are the 
Yindjibarndi and Innawonga, 
and I grew up in the Pilbara. 
I started acting and dancing 
at school and won a place at 
NIDA. Being cast in Hamilton 
[as Hercules Mulligan and 
James Madison] has changed 
everything for me because 
I’m seen as an actor, not  
an Indigenous actor.”

Lyndon Watts 
“Being in a big group of 
people of colour, there’s an 
inherent understanding of 
what it has taken for us all 
to get here and we lift each 
other up. Aaron Burr, who  
I play, is not the villain – he’s 
a flawed, challenged man.”
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Chloé Zuel “I originally assumed I was more of an 
Angelica, but in the auditions they said, ‘No, you’re Eliza 
[Hamilton]’, and it’s a gift of a role. You get to see so much 
of Eliza’s life. The corsets and skirts are challenging –  
so tight. But they are stunning. They feel expensive and 
beautiful, and are made perfectly for us. It makes me feel 
truly powerful. I feel regal in those costumes.”

Brent Hill “I don’t generally wear heels, and singing 
high notes with a heavy crown on your head is a challenge  
– but my costume is amazing. It feels like putting on a 
Ferrari. King George III is only on stage for nine minutes, and 
essentially goes out there and tells them off, which I think we 
all enjoy. He’s a manipulative, narcissistic tyrant. I love him.” 

Matu Ngaropo “This show was 
born when there was a black American 
playing George Washington on Broadway and 
a black president in the White House. It was 
beautiful. For me playing Washington is the 
pinnacle of my career. I have worked towards 
this for 20-plus years, and it shows that if 
you stick at it, dreams can happen.” AWW

“To have people who 
look like me playing the 

romantic lead or the 
revolutionary is a rarity.”

– Marty Alix (John Laurens, Philip Hamilton), left

Hamilton is on at the Sydney Lyric 
Theatre and opens at Her Majesty’s 
Theatre Melbourne in March 2022. 
Book tickets at hamiltonmusical.com.au
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